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paper | Subject/Paper Subject End Total Marks% | Minimum
S.N. Code Term Passing
Marks %
Section-"A" Core-1 Hindustani Music
Vocal/Instrumental(Non Percussion)
1. I- History & development of Indian | C1-BMVI-101 | 1009% 100 33%
2. Music C1-BMVI-102 | 100% 100 33%
II- Applied Principels of Indian Music
Core-2 Technical Terms Practical
Vocal/Instrumental Technique
3. I- Demonstration &Viva C1-BMVI-101 | 100% 100 33%
4. [I- Stage Performance C1-BMVI-102 | 100% 100 33%
5. Section-"B" (Only Practical)
Elective Open Subject
Eeitar & Key bostme smsnetrelotudio | EO-BMVILOL | 100% | 100 33%
recording teachnique/sound
operating/Instrument repairing & making
Section-"C" Foundation Course I-
6. Moral Values & HindiLanguage- F-HM- 101 100% 35 33%
7. II- English Language F-EL- 102 100% 35 33%
8. IlI- Enterpurenership F-EPD-103 100% 30 33%
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paper | Subject/Paper Subject End Total Marks % | Minimum
S.N. Code Term Passing
Marking Marks %
Section-"A" Core-1 Hindustani Music
Vocal/Instrumental(Non Percussion)
1. I- History & development of Indian | C1-BMVI-101 | 1090% 100 33%
2. Music C1-BMVI-102 100% 100 33%
II- Applied Principels of Music
Core-2 Technical Terms Practical
Vocal/Instrumental Technique
3. |- Demonstration &Viva C1-BMVI-101 | 100% 100 33%
4. [I- Stage Performance C1-BMVI-102 | 100% 100 33%
5. Section-"B" (Only Practical)
Elective Open Subject
Euitar & Key boatd/ e efinentrefonsdo | EOBMVI-101 | 100% | 100 33%
recording teachnique/sound
operating/Instrument repairing & making
Section-"C" Foundation Course I-
6. Moral Values & HindiLanguage- F-HM- 101 100% 35 33%
7. II- English Language F-EL- 102 100% 35 100 33%
8. IlI- Environmental Study F-EPD-103 100% 30 33%
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paper | Subject/Paper Subject End Total Marks % | Minimum
S.N. Code Term Passing
Marks %
Section-"A" Core-1 Hindustani Music
Vocal/Instrumental(Non Percussion)
1. I- History & development of Indian | C1-BMVI-101 | 100% 100 33%
2. Music C1-BMVI-102 100% 100 33%
II- Applied Principels of Music
Core-2 Technical Terms Practical
Vocal/Instrumental Technique
3. I- Demonstration &Viva C1-BMVI-101 | 100% 100 33%
4. - Stage Performance C1-BMVI-102 | 100% 100 33%
5. Section-"B" (Only Practical)
Elective Open Subject
uitar & Koy bourd/ e atftnestrefonsdo | EOBMVI-IOL | 100% | 100 33%
recording teachnique/sound
operating/Instrument repairing & making
Section-"C" Foundation Course I-
6. Moral Values & HindiLanguage- F-HM- 101 100% 35 33%
7. II- English Language F-EL- 102 100% 35 100 33%
8. IlI- Basic of computer F-EPD-103 100% 30 33%
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paper | Subject/Paper Subject End Total Marks% | Minimum
S.N. Code Term Passing
Marking Marks %
Section-"A" Core-1 Hindustani Music
Vocal/Instrumental(Non Percussion)
1. I- History & development of Indian | C1-BMVI-101 | 100% 100 33
2. Music C1-BMVI-102 | 1009 100 33
II- Applied Principels of Music
Core-2 Technical Terms Practical
Vocal/Instrumental Technique
3. I- Demonstration &Viva C1-BMVI-101 | 100% 100 33
4. - Stage Performance C1-BMVI-102 | 100% 100 33
5. Section-"B" (Only Practical)
Elective Open Subject
Folk Music Vocal & Dance/Western Music EO-BMVI-101 | 100% 100 33

guitar & Key board/fine arts/theatre/studio
recording teachnique/sound
operating/Instrument repairing & making
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ISl 7ERTE AR AT vd dar favafaenas arfesx (7.9)
Nl aqgef avf w@rEarfl ureasy
A / E@xarel YRfie:— 1 gy vd #ilkae
(Demonstration & Viva Voice)
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faetfad aT / ARaa ! T (TR S1erdT GaeRT Afed) BT ygei= |

9. UGIHH & UdS I H Ao WS /IOl Td /Weddd Yol & Ui dFl 9fed
Teei |

H. UGUHA & I H UP gUus, Uh TR (§A, fONF 9 IRE Afd) 91 Uh d_E 6
TR | 3feraT il U I H d9dte ¥ gUd At W AT BT A SRfal JAGRI Afed
ST |

o/ <erafda Md a1 G A B G B ARSI H I Jfal e IR YEeE AT fhdr
g BT I eI TR TR BT |

qTgashH & fEfIRad arell &1 81 ¥ dlell adR dldidy Jagi-—

. Fardd, Usddrel, QIeNI, PENdl, udid, didid, FER, fdedrer, wud, el geldnd,
JATSrANdTe], AUda] SFRIY el & S8 Y= Ud AN |

9. Fare, vahdre, ITe71, HERdl BT [N Td e # UaeH |

U arel B HAT BT 3T |




o1 AERTE AR AT vd dar favafaenas arfaar (71.9)
iy agel avf @Rl ureasa
TR / E@Rarel Yrfire:—2 99 gy
dikd /3¥edc (WR a=) Sfda 2 (Stage Performance)
7 — 20 fafe qurids =— 100
wRieneff gRT FuiRa ureaed # 9 318 & I A & (ARG Taa! /T=er) Afgd) uee |

2. WIEd gRT &Y T U= I H | (B! U 0T B TS/ THBR B A1ed UK |
3. UIGUGH & MUIRG I # A Bl U I0T H THY, TWT AT AR el WR TR =T

3T ¢ BT Yezi |
e Ter :

1. TE=gIT iHd Goid ANHDBT W 2 H 6 — U, fqw] AR AIqEvs
2. | ydror gf¥ier — % Yol U, O
3. G e g R UISIRICR |
4. T faeRe — 3 SAHFRIIOT It
5. RydR Afora — 3l WA SROT §A
6. 3MfdTa AT wIT 1 4 5 — T. &1 IS S
7. W qn — 2l YRGS WIS
8. WIIId dTer — &1 SrerEfor fHy
9. BHN T ¥ — & AHARIIOT I3
10. TGN — A1 Foulellel 9ee
11, T 2T — & JoRIRM <diT
12, T WA — €. T Il
13, Ffia Afor — Sf. HERT el
14, JOTG AT 9T 1 9 7 — U, AGRATY STaR

15, HIISTE 9N 1 4 7 — U, AGRATYT BTH



Tl AFRGE dR 99d vd dar fazafdeneas arfer (M.9)
Nl aqgef avf w@reEarfl ureasy
MR / ¥aRarer grafirs —3
USITHS AT / IRATST S
A7 — 20 fafe qurids =— 100

T YIRS oldeR SAAGEA (ofdsH) @ U # 8nm Rorad faemeff o wen & Hdafda fasd

Al 9ive (Gre— TR Wi, Su gy Wi, cw, Jfdw |, e Wi, die -, die a1y,
foae G fia, o W 3NfR) R ofdeR @ ST I Hell BT UGHT B (WS & AT | gasd

B Ahdr 8) s foemedt &1 dive fae (Red Saawic) ik vfas & 9y enfe &f &xd 7 U8

IS U5 dSfe UG Werdd Rig BNT| oddeR SHINISEd daR &+ & forw fa=—f= fhamei o

I BB b RGBT S A1 AICH M1 N [SRIDT Yeb Ul MU He ALATIH D URT STHT BRAT

arfrart 2 |



